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SOCIO-ECONOMIC PREREQUISITES FOR THE DEVELOPMENT
OF THE DESIGN SERVICES MARKET

Abstract. The purpose of the article is to substantiate the economic and social prerequisites
for the development of the market of design services, which operates successfully only subject to
the integration of the global market of design services, creative abilities and business qualities of
domestic designers whose activities should meet the expectations of the ever-increasing demands of
consumers and the individual needs of design professionals.

The theoretical significance of the article is to recognize and generalize analytical and
critical research of Ukrainian and foreign scientists, the authors’ own experience in business and
design activities and identify on this basis the leading socio-economic prerequisites for the
development of the design services market. The ground is being held that one of the main roles in
the functioning of the market of design services is played by the customer, who focuses on his
aesthetics and, given this, dictates prices. The domestic design market is characterized by growth
and it is substantiated that the key to its progress is to increase the quality of products, including
design projects, and, of course, the number of market participants (designers, manufacturers,
consultants), able, on the one hand, to create products and services demanded by society and
individual consumers, and on the other — to influence the growth of their aesthetic perception.
Therefore, the professional self-realization of manufacturers of designer products in the modern
market economy is positioned as one of the key socio-economic prerequisites for the development
of the market of design services and a powerful motivator for maximum creative expression of
individual qualities of designers. It has been established that designers have an insufficient level of
business competencies, and formal and non-formal education do not pay due attention to them. In
this regard, the main ways of undertaking business activities in the field of design have been
recognized and systematized, which allows to solve the problem of professional self-realization of
the prospective professionals.

The practical significance of the article is to formulate specific recommendations for
improving the professional content of design education and positioning the best training methods
for competitive professionals, as most graduates of art faculties of higher and professional pre-
higher educational institutions, including graphic designers, in order to adapt to market economies
make great efforts, for this purpose, to realize their individual creative potential in the realities of
today.
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The conclusion is substantiated that the socio-economic prerequisites for the development of
the market of design services are as follows: the progress of design, its focus on meeting consumer
needs, the level of aesthetic tastes of the customer, professional and entrepreneurial competences of
designers, opportunities for self-realization. Since design is a product of intellectual and creative
activity and it is specialists in this field who largely ensure its development. But in the context of
business development in the field of design success depends not only on the creative abilities of the
designer, but also his ability to create an idea that will draw attention of investors and consumers,
unite around this idea like-minded people able to implement it, create a competitive and ultimately
profitable product which will justify all costs and meet the expectations of investors, producers and
consumers of this product.

Keywords: design services, economic and social preconditions, design education,
professional self-realization, professional recognition, self employment, educational innovation,
college, course design, self development.
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COUIAJTBHO-EKOHOMIYHI NEPEAYMOBU PO3BUTKY PUHKY
JTU3AWMHEPCBKUX MMOCJYT

AHoTanisg. MeTolo cTaTTi € OOIPpYHTYBAaHHS EKOHOMIYHHMX 1 COLIaJbHHUX IEpelyMOB
PO3BUTKY PUHKY JTM3alHEPCHKUX IMOCIYT, 110 YCHIIIHO (YHKI[IOHYE JIUIIE 32 YMOBU 1HTETPYBaHHS
BUMOT CBITOBOTO PHMHKY JW3alHEPCHKUX IOCIYT, TBOPYMX MOXIIMBOCTEH 1 IIIOBUX SKOCTEH
BITYM3HSHUX JU3aiHEpiB, MISJIBHICT SIKUX OB’ A3Y€THCS 13 33JJ0BOJEHHSIM MOCTIHHO 3pOCTaIOYMX
3aMHTIB CIIOKMBAYIB Ta 1HAWBIAYaTbHO-0COOMCTICHUX MOTPEO (axiBIliB i3 TU3ANHY.

TeopernyHe 3HAYEHHS CTATTI MOJISITAE B OCMUCIICHH] 1 y3arajJbHEHHI aHATITUKO-KPUTHYHUX
JOCTIDKeHb YKPAiHCBKUX 1 3apyODKHUX YYEHHMX, BIACHOTO JIOCBiAy aBTOPIB y 3IiliCHEHHI
MIMTPUEMHUIIBKOI Ta JW3aWHEPCHKOI MIsUIBHOCTI M BHUSBICHHI Ha I[bOMY HIATPYHTI MPOBITHUX
COIIAIbHO-€KOHOMIYHHUX TIEPEYMOB PO3BUTKY PHUHKY IHU3aMHEPCHKUX mOCTyr. OOCTOEThCA
MO3UIIIsI, IO OJIHY 3 TOJOBHHUX poJjiel y (DYHKIIIOHYBaHHI PUHKY THU3aWHEPCHKUX TMOCIYT BiAIrpae
3aMOBHUK, KM OPIEHTYETHCS Ha TXHIO €CTETHKY 1 3 OIJIALY Ha 1€ AUKTYeE HiHu. OXapaKkTepu30BaHO
BITUM3HSHUN PUHOK JW3aliHy, SKWUW miepeOyBae Ha eTarl 3pOCTaHHs, Ta OOIPYHTOBaHO, IO
3alIOpYKOI0 HMOro mporpecy € 30UIbIICHHS SKICHOT IPOJYKINI, 30KpeMa Ju3aiH-IIPOEKTIB,
1, 6e3rmepevyHo, KUIBKOCTI YYaCHUKIB PUHKY (Au3aliHEpiB, BUPOOHHKIB, KOHCYJIbTAHTIB), 3/IaTHUX,
3 OAHOTO OOKY, CTBOPIOBATH 3aTpeOyBaHi CYyCHUJILCTBOM Ta OKPEMHMMH CHOXXHBAuaMH MPOTYKTH
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1 MOCTYTH, a 3 IPYTroro — BIUTMBATH HA 3pPOCTaHHS PiBHSA IXHBOTO €CTETHYHOTO CIIPUUAHATTS. Tomy
npodeciifHy camopealizaiilo BUPOOHMKIB JU3alfHEpChKOI MPOAYKLIi B Cy4acHOMY HpOCTOpi
PUHKOBOI €KOHOMIKHM TIO3HWIIIHOBAHO SIK OJHY 13 KIFOUOBUX COIIaJbHO-€KOHOMIYHHMX IEPETyMOB
PO3BUTKY PUHKY TU3AaHHEPCHKUX MOCIYT 1 HOTY>KHUI MOTHBAaTOP MaKCUMAJIbHOTO TBOPYOIO MPOSIBY
IHIUBIIyaTbHUX SIKOCTEH NHU3aiiHEpiB. Y CTaHOBJICHO, MO JU3aHEpU MalOTh HEIOCTATHIA PIBEHb
0i13HeCc-KOMIIETEHTHOCTEH, a popMaibHa 1 HeopMalibHa OCBITa HE MPUAUIAIOTH IM HAJISKHOI YBaru.
VY 11p0My 3B’SI3Ky OCMHUCJICHO ¥ CHCTEMaTH30BaHO OCHOBHI CITIOCOOM 3MIMCHEHHS IMiAMPUEMHHUIIBKOT
JisuibHOCTI 'y cdepl AM3aiiHy, IO YMOXJIMBIIIOE PO3B’si3aHHS NpoOieMu mpodeciiiHoi camo-
peastizariii MaifOyTHIX (haxiBIiB.

[IpakTHyHe 3HaUYEHHS CTATTI MojsArae y (opMyIrOBaHHI KOHKPETHHX PEKOMEHJAIiil 1110710
BJIOCKOHAJICHHS (DaXxoBOr0 3MICTY JM3aiH-OCBITH 1 MO3UIIOHYBAaHHI KpalllUX METOAIB MpodeciitHoi
HiATOTOBKM KOHKYPEHTOCIIPOMOXKHUX (PaxiBIiB, MO3asK OUIBIIICTh BHUITYCKHHKIB MHUTEIBKHX
(dakynbTeTIB 3aKIaAiB BUIIOI Ta (axoBOi MEpeaBUIIOI OCBITH, 30KpeMa rpadiuyHuX Au3ailHepiB,
mo6 ajanTyBaTHCS B YMOBaxX PUHKOBOI €KOHOMIKH, JOKJIAJAIOTh 3HAYHMX 3YyCHJIb, HAMarar4uch
IIPU LOMY pealli3yBaTy 1HAUBIAYyalbHO-TBOPYI MOTEHIIIAIN B PEATiAX CbOTOJCHHS.

OOrpyHTOBaHO BHCHOBOK, IO COLIaTbHO-€KOHOMIYHMMHU TEPEIyMOBAaMHU PO3BUTKY PUHKY
IU3aliHEPCHKUX MOCIYT €: MpOorpec au3aiiHy, HOro 30pIEHTOBAHICTh Ha 3aJ0BOJIEHHS MNOTPEd
CHOXHBAUiB, €CTETMYHI CMaKu CIIOKMBaiB, (paxoBa BIIPABHICTH (30KpeMa 1 MiANPUEMHUIIBKA
KOMIIETEHTHICTh ~ JM3aiiHepiB, pecypcu W MOXIMBOCTI JJIs  iXHBOI  camopeainisarlii).
Pe3ynbTaTHBHICTH PUHKY AM3aMHEPCHKUX MOCIYT 3YMOBIIOETHCS HE JIUIIE TBOPUUMH 31IOHOCTSIMU
nu3aiiHepa, a IepeloBCIM HOro 3AaTHICTIO BIAHAWTU (3T€HEpPYBATH) YHIKAJIBHY 11€10, IO
3aIliKaBUTh 1HBECTOPIB 1 CHOXKMBayiB, 00’€IHATH JOBKOJNA Ili€i ifei OAHOAYMIIIB, 3JaTHUX il
peali3oByBaTH, IPOCYBaTH, CTBOPUTH KOHKYPEHTO3JAATHUH MPOAYKT 1, BpElITi, OTPUMATH
€KOHOMIYHO BWTiIHUN NpUOYTOK, SIKMH BHIIpaBJae BCi BUTPATU 1 3aJ0BOJIBHUTH CIIOAIBaHHS
1HBECTOPIB, BUPOOHHKIB 1 CIIOKUBAUIB IIHOTO MPOAYKTY.

Knwuoei cnoea: nusaiiHepcbki MOCIYTH, €KOHOMIUHI Ta COLIalbHI MEPeAyMOBH, JU3aNH-
OcBiTa, mpodeciitHa camopearizaiis, npodeciiiHe BU3HAHHS, CaMO3alHATICTh, OCBITHI 1HHOBAIIIi,
KOJIEK, pO3pOOJIeHHS KypCy, CAaMOPO3BUTOK.

®opwmy: 0; puc.: 0; Tabmn.: 1; 616:1.: 26.

Introduction. Getting acquainted with the results of monitoring studies of design
development in Ukraine, studying the demand for design services and products, as well as their own
business experience in the field of design, proves that there is a significant growth of business in
this area. Thus, according to the findings of the Economic Development Agency PPV Knowledge
Networks, implemented within the project «Monitoring the development of design in Ukraine»,
during 2018—2020, 45% of designers stated a significant growth of their own business, and only
7% of entrepreneurs — its decline. Being at the initial stage of development, the market of design
services is characterized by the following features: unsystematic (chaotic) functioning of individual
design businesses, namely: self-employed or freelance designer; a designer in an organization,
institution, firm in which design is an integral part of other products or services; designer — an
employee of a design agency; owner or manager of a design agency, exacerbated by the lack of
developed strategies and business models; lack of reliable economic information on design at the
macro level; some limited opportunities for business growth in design, due to lack of access to
prototyping; increasing requirements for the quality level of design services and consumers’
understanding of their importance, due to the rejuvenation of market participants (business owners
and customers of design services); rather low, compared to foreign, level of domestic effective
demand for design products and services; customers’ misunderstanding of the probabilities and
principles of price differentiation for design products.

On the other hand, we observe a continuous dynamics of social demand for the services of
designers, which contributes to the popularization of the «Design» specialty among entrants, as well
as the increasing licensed capacity. Note that the total licensed capacity of recruitment of entrants
by educational institutions of art profile in the design specialty in 2019 amounted to 6665 places for
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Bachelor’s degree and 2133 for Master’s degree. In addition, there are 39 non-formal design
education organizations in five Ukrainian metropolises (Dnipro, Kyiv, Lviv, Odesa, Kharkiv) that
provide specialized educational services for graphic and object designers [17]. In this regard, the
problem of establishing and scientifically substantiating the socio-economic preconditions for the
development of the design services market and considering the professional self-realization of the
designer as his key driving force. Therefore, we have high results of dynamic progress of domestic
design due to the successful self-realization of designers who are creative innovative specialists
with critical creative thinking, formed project culture, apply traditional and latest design techniques,
tools and principles used to produce accurate technical plans, models, are able to analyze the needs
and product requirements for the creation of design projects.

Analysis of research and problem statement. The ideas of self-realization and self-
actualization of the person were in the research focus of the twentieth century humanistic
psychology representatives such as: A. Maslow (1999) [13], K. Rogers (1994) [15], W. Frankl
(2016) [21], E. Fromm (2010) [22] etc. Their conceptual and ideological statements are in essence
in tune with the search for existentialist philosophers. Thus, E. Toffler defined the free self-
realization of man as an integral prerequisite for the innovative development of the society of the
future (Toffler, 2000) [19].

At the same time, R. Inglart argued that the values of personal self-realization are a solid
foundation for the successful existence of such societies. The scientist considered the following
groups: survival values; values of self-realization; traditional values; secular and rational values.
According to research, we have a statement that the values of survival dominate in industrial
societies, while in post-industrial — the values of self-realization (Inglart, 2005) [4]. Exploring the
peculiarities of entrepreneurial activity in design as a process of becoming original young creators
of innovative ideas and projects, authors of extraordinary methods and technologies, inventors of
new ways and means of society development, S. Alekseeva determines that creative and innovative
creative ideas are transformed by entrepreneurs into sustainable business-models, various
innovative approaches are introduced. The methodological basis for the training of designers,
according to the author, is the «triangle» of the main functions of modern design: socio-cultural,
utilitarian-consumer and aesthetic-entrepreneurial. Entrepreneurs in the field of design must have a
broad worldview, high intellectual potential and level of culture, the ability to self-improvement, the
ability to be creative in solving problems and choose the best solutions (Alekseeva, 2020) [7]. In the
course of research it is generalized that the concepts of aesthetics and culture of activity and
methodical bases of development of design education are substantiated in scientific discourse;
design theories are developed; paradigms of professional training of future designers are defined;
psychological aspects of self-realization and professional career, value orientations are revealed. At
the same time, the problem of preparing future designers in art colleges for self-realization in the
conditions of market economy formation has escaped the attention of researchers.

Research results. In the modern economy, high competitiveness is provided, as a rule,
directly through the task of technical characteristics of products, through its visual design, semantic
content, which is created largely in the production and technological environment, advertising, PR
and brand, in the promotion environment. Technological standards today are virtually unified, so
that in many industries, technical indicators of product quality from different manufacturers who
position their products in one market niche, are virtually indistinguishable from each other. This
applies primarily to companies that produce mass-consumption product. In these conditions in each
price niche the competition develops not so much on the price or on technical characteristics and
basic consumer properties, rather on exterior appearance, comfortability, elegance. The decisive
role is increasingly given to branding — a product legend addressed to the consumer, which is
based on a brand that guarantees manufacturability, ideology, aesthetics and novelty. Today, brands
compete in the markets, rather consumer legends built with the help of advertising tools, which hide
the serious efforts of companies to promote brands. This means that among the factors that provide
a competitive advantage for the national economy in the XXI century, design is beginning to play
a crucial role.
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In today’s markets, the level of design decisions primarily determines the consumer
properties and competitiveness of good products and thus affects both business results and directly
the quality of life of millions of people. In the contest for markets, companies use the latest
advances in industrial psychology, ergonomics and anthropometry, technical aesthetics, styling —
in short, all that, in fact, is the meaning of «industrial design». In the economic space, the design
industry is on a par with business technology and art.

One of the main tasks of design is to form a loyal attitude of the consumer to the company.
This avoids direct competition only at the price level. If you produce products that do not differ
significantly from the products of competitors, and offer it at a lower price, you can not be sure that
competitors will not be able to make a better offer. Often the consumer prefers certain products
based on price, additional functionality or their inherent aesthetic features. Design must be used as a
tool of competition.

There is a fundamental difference between designing a product and developing its design.
If the designer’s task is to create a product with the specified functions, then the designer’s task is to
develop its design so that the use of its functionality is as convenient as possible for the consumer
and meets his requirements.

In Ukraine, many people realize the importance of design, correlate it with the appearance
of the product. In fact, this is important, but only the first step to understanding the role of design in
the commercial success of the manufacturer. The most beautiful, but one that does not meet the
needs of a particular user, the product will not be bought. The approach to the manufacture of the
product through the prism of its functions can be specified in two aspects. The first is what work the
product does for the user, how well, what problems it solves and why it makes existence
comfortable.

The second is related to the interaction between the product and the user. Performing tasks
within these aspects requires the designer to be of a certain level of development of his professional
and entrepreneurial competencies, the development of which in educational institutions of art
profile is given little attention. The content of training should take into account the ability to
analyze the consumer appeal of products and marketing, which is part of the modern work of the
designer.

The designer must carefully study the needs of people from different styles of life.
Appearance also depends on the needs of the population and their social status [25]. At the same
time, a designer is a creative person who needs to have opportunities for self-expression and self-
realization.

Today, there are more than 400 leading institutions in the world, which train future
designers. Statistical analysis of the documents shows that in each of these institutions there are
from 100 to 2,000 people, and in total — more than 50 thousand students of art education. In
Ukraine, 48 art colleges are accredited, which train specialists in the educational and qualification
level «junior specialisty, in the specialty «022 Design».

During 2019—2020 motivation for self-realization of students and graduates of Salvador
Dali College of Art Modeling and Design (Kyiv), Vinnytsia Professional College of Construction
and Architecture KNUBA, Zhytomyr College of Culture and Arts named after I. Ogienko, College
of Arts and Design KNUTD (Kyiv), Kosiv Institute of Applied and Decorative Arts, Higher Art
Vocational School Ne 5 (Vinnytsia), Krolevets Higher Professional School (Sumy region),
graduates of higher education specialty «Professional education. Design» of the Ukrainian
Academy of Engineering and Pedagogy (Kharkiv), Khmelnytsky National University
(Khmelnytsky) has been investigated.

A total of 375 students were involved into the research. As diagnostic tools the following
has been used: test «A. Maslow’s Pyramid of needs» [13], a methodology for determining the
motivation for performing activities of D. McClelland, the methodology of motivating professional
activity by K. Zamfir, a test to determine the motivational factors of F. Herzberg [20].

The obtained empirical results were analyzed, statistically processed and summarized
in the Table.
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Table
The results of diagnosing the motivation level of design education applicants
to self-realization in design activities
Levels
Motives for self-realization Low Middle High
percent percent percent
The need for material enrichment 29,15 40,70 30,15
Motivation to succeed in design work 14,07 33,67 52,26
Interest in self-realization in design 18,09 34,17 47,74
Conscious attitude to design activity 24,13 32,66 43,21
The average level of formation 21,36 35,30 43,34

The analysis of the obtained empirical results of diagnosis and their generalization showed
that the majority of applicants for design education (52.26 percent) have a high level of motivation
to succeed in design work. Students’ interest in self-realization is also high (47.74 percent). The
current need for material enrichment was found by 29.15 percent of students at a low level, 40.70
percent — at an average level and 30.15 percent — at a high level. At the same time, it should be
noted that it is important for future designers to expand their opportunities for participation in
public life and self-realization, they are fascinated by the creative nature of design activities, as well
as how well they can create a design project and what reward they will receive for it (i.e. it is
important to them that the work was interesting and they did their favorite thing).Thus, the
following pattern is observed: the higher the level of self-realization motives in terms of «demand»,
«self-esteem», «belonging to society», «self-realization», the higher the level of their reflection
within the scales: «relationship with management», «Achievement», «career», «recognition,
«external positive motivationy.

We see positive factors of self-realization of future designers: «self-esteemy. It is important
for graduates of art educational institutions to find themselves and understand what is required of
them in the labor market, because as students they are firmly convinced that the educational
institution will provide the necessary knowledge and skills, and therefore find a decent job.

It is the motivation for self-realization that contributes to the flexibility of designers,
adapting them to active life in a market economy. They maximally mobilize individual and personal
resources for the establishment of the subjective «I»-concept within one of two areas: 1) achieving
public recognition; 2) starting their own business.

Post-industrial design requires radical changes in the design processes used to define objects
beyond their immediate form and function. «It is important for post-industrial designers to carefully
consider the ideas of a common user experience in order to implement experiments that combine
the physical and digital worlds» [9]. Creative artificial intelligence and a global marketplace will
allow individual designers to access objects and things that were previously only available to large
teams. The result will be a surge of specialization, efficiency and independence of designers.
Freelancers then form a network of targeted micro-consultants who will compete with more
traditional firms (What is UI 20, 2021) [25].

We see the development and implementation of an integrative training course that will
promote the development of entrepreneurial competence of future designers. It is desirable that the
content of this course contains appropriate thematic modules, for example. Module 1
«Entrepreneurship as a socio-economic and psychological-pedagogical phenomenony», mastering
which, first, would help to understand the essence of entrepreneurship, comparative analysis of
different worldviews of economists, social psychologists, teachers, listed in the scientific literature;
secondly, it encouraged students to determine the target guidelines and conditions for the
development of entrepreneurial competence; thirdly, it would present modern ideas about the
entrepreneur and businessman in the field of design and features of the market of design services in
Ukraine, as well as the state of business education in economically developed countries. Module 2
«Development of entrepreneurial competence of future designers in the system of design and
entrepreneurial training in higher education institutions». Its content will cover the integration of
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design and entrepreneurship, the development of entrepreneurial culture of future designers in the
context of their professional development; conceptualize the attention of students of design
education on the semantics of the concepts: «entrepreneurial competence» and «professional
competence» of the designer; will cover the main forms and methods of career and entrepreneurial
competence development. Module 3 «Basic socio-economic factors and psychological factors in the
development of entrepreneurial competence of future designersy». Its content reflects the individual-
personal and social significance of the development of entrepreneurial qualities of a design
specialist, as well as methods and mechanisms of self-diagnosis of individual-personal and
professional-entrepreneurial personality qualities of future designers needed to succeed in business.

Module 4 «Modeling the development of entrepreneurial competence of future designers»
should be directly aimed at developing comprehensive skills, methods of development,
development of individual and professional qualities of the specialist, which form the content and
structure of entrepreneurial competence, ensure success in future entrepreneurial activity.
Therefore, mastering the content of the module will involve modeling business situations at all
stages of development of entrepreneurial competence, educational business design, training for
future entrepreneurs in the field of design (Bazyl, 2021) [3]. At the same time, discussing with
future designers situations in the market of design services not only stimulates them to self-
realization, but also actualizes cognitive activity in the chosen field of design, specifying their ideas
about future professional careers.

Here are some examples of a pragmatic entrepreneurial approach to self-realization in web
design, which can play an important role in the career guidance of future applicants for professional
higher education in design, as well as become an important factor in shaping their worldview. In
particular, one of the current pragmatic approaches to self-realization of designers in a market
economy is the creation of design projects for websites and online stores. The result of such work is
layouts, according to which layout designers will create the appearance of the site. What is currently
in demand is the creation of a landing page design project to advertise promotions, products or
special offers.

Conclusions. Thus, the socio-economic prerequisites for the development of the design
services market are: design progress, its focus on meeting consumer needs, aesthetic tastes of
consumers, professional skills (including entrepreneurial competence of designers, resources and
opportunities for their self-realization). Abilities of the designer, and, first of all, his ability to find
(generate) a unique idea that will interest investors and consumers, to unite around this idea like-
minded people who are able to implement it, promote, create a competitive product and finally get a
cost-effective profit. In order for a person who has dedicated himself to design, to meet the needs of
self-realization and thus become successful in life and professional activity in educational
institutions of art conditions should be created to ensure the integration of artistic and creative and
business-commercial training. In this way, future designers in the process of their professional
development, developing projects of their portfolio, get the opportunity to focus on their career
ideas on the implementation of more complex orders for customers, as well as the belief that the
quality of design depends on business. This will allow you to build your own successful
professional career, feel the importance of your work for society, assert yourself as a professional in
your chosen field of activity.
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